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Es ist einer der grossten Traume und gleichzeitig eine der grossten Tragddien in der Menschheitsge-
schichte: die Unmoglichkeit, mit Tieren zu sprechen. Wenn wir es konnten, wire das Paradies wieder
hergestellt, wo der Lowe mit dem Lammchen etc. etc. Aber die Realitit sieht anders aus: Wéhrend wir
unser billiges Schweineschnitzel aus der Massentierhaltung braten, versuchen wir mit ziemlich licher-
lichen Schnalz-, Zisch- und Klicklauten, die Katze zum Schmusen anzulocken. Mit kiinstlicher Intel-
ligenz gelingt es uns zwar inzwischen prima, das japanische Kochrezept ins Deutsche zu iibersetzen,
ja sogar vom Computer vorlesen zu lassen — aber wenn die Katze uns was sagen will, bleibt uns wei-
terhin nur Intuition und Interpretation.

Rudolf Steiner (*1964) & Barbara Meyer Cesta (*1959) arbeiten seit 1997 unter dem Label "Haus am
Gern" an gemeinsamen Projekten, treten aber auch unabhéngig unter ihrem eigenen Namen auf. Mit
"Haus am Gern" haben Meyer Cesta und Steiner eine kiinstlerische Strategie entwickelt, die ihnen die
Freiheit gibt, alle Rollen, die das Kunstsystem anbietet, selbst zu iibernehmen. Mit diesem {iberra-
schend offensichtlichen Stilmittel mischt sich "Haus am Gern" in Zusammenarbeit mit Insidern und
Outsidern in den laufenden Kunstdiskurs ein und ortet oder schafft Liicken in den bestehenden Sys-
temen. Zudem verlegen Meyer Cesta und Steiner Kunstbiicher unter dem Label Edition Haus am
Gern. Barbara Meyer Cesta und Rudolf Steiner leben und arbeiten in Biel, Warschau und Rondchatel.

Mehr: www.hausamgern.ch/, www.edition-hausamgern.ch

Zum Projekt erschien eine Audio- bzw. Tape Edition (tkbks028, DOI: 10.17436/etk.t.028). Der Uber-

setzungseditor findet sich unter https://lingojam.com/ELMOU
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Dear Paul,

yesterday I bought a new mattress. The de-
cision to embark on this unpleasant under-
taking had matured over weeks and was
confirmed by the fact that my sleep, espe-
cially in the early morning hours, was re-
gularly interrupted by unpleasantly loud
snapping sounds and clicking noises, the
source of which I was initially unable to fa-
thom, because as soon as I woke up, they
were already gone. Since I usually fall as-
leep alone and wake up alone, I had to as-
sume the probability that I myself was the
cause of these noises, a circumstance that
did not cause worries, but which I had to
get to the bottom of if I wanted to regain my
sleep. Clicking and snapping sounds, dear
Paul, belong to the repertoire of human
expressiveness, even if - apart from a few
languages in eastern Africa - rather in the
non-verbal and paralingual field of com-
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munication. Especially when trying to talk
to animals, humans snap, hiss and click for
all they‘re worth, or for what their tongu-
es can offer. But I have neither cat nor bird,
no dog, no horse. So where does the early
morning click and snap come from? It had
to be, so my conclusion, the mattress, as
the vernacular says: ,,As one beds oneself,
so one lies®.

So I scoured the city map for mattress
stores and wrote down a few addresses on
the back of my hand. Have you ever noti-
ced, dear Paul, that mattress stores, especi-
ally the cheap ones, are located exclusively
in corner buildings? Maybe there is somet-
hing like a secret plan that wisely assigned
the mattress stores the best locations for
the erection of street barricades to come.
Anyway, I decided to go first to the store cal-
led ,Matratzen-Concordia“, because where
there is unity, [ thought in my simplicity, it’s
where to sleep peacefully. So there I went.

2

990°9"19/9¢+L1°0T :10A
€202 “eNID] euIoqe) Uonipa
990 1X3)U0IY}d

NONTH/wod welodury/:sdny
Aq NON 'TH UI Pale[sue} Sem 1xa} ysiSug oy,

Surpue)siapu() Jo WNPUBIOWSIN
NOW

yorom “z1j
now

azyeysneH aydIuueBW {19)ey :3uninapag
Ipnonw

“uoyds yoop :Suninapag
nowoux

[eW < 9YaIs ¢, **319s3 now Yoop yosay ng“ ‘gz ‘Tewrud (g
NOWOW < dYIIS
¢, 31953 sep yosay np no“ ‘gz “ef ‘yoop (T :3uninapag
[OW ‘New :UasToMIaIYdS
now

Inside it smelled of turpentine. The woman
behind the counter pointed wordlessly - for
a brief moment I thought I heard a click - to
arow of gray felt slippers next to the entran-
ce. Also without a word or a greeting, I put
on a pair. I was the only customer. The late
afternoon light fell softly through the shop
windows on piles of mattresses stacked
overman-high. Crisscrossed by narrow all-
eys, the floral-patterned mattress towers
remained me of painted backdrops in a rui-
ned castle or monastery garden. I followed
obediently the arrows on the ground. Ac-
companied only by the shuffling of my slip-
pers, I penetrated deeper and deeper into
the labyrinthine of the mattress corridors,
and the further I ventured, the higher the
mattress walls became, the closer the soft
bloated mattress bodies moved together,
looking as if they had gorged themselves on
masses of swallowed sound.

Just as I - seized by a quiet panic - decided
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to leave the mattress store in a hurry, but
avoiding any attention, and without having
achieved anything, I realized that I was not
alone. A lady, dressed in the yellow house
costume of Matratzen-Concordia, stood in
the half-darkness under a sheer overhan-
ging mattress wall. I was already ashamed
of my hasty thoughts of escape, but she only
asked, ,Are you interested in Claude Lor-
rain?“ I didn‘t manage a clear answer, and
the woman, obviously noticing my hesita-
tion, said, ,Then I'll show you something
else. Follow me, please.”

Reaching the end of the corridor, the lady
opened a low, padded door that barely stood
out against the mattress walls. We entered a
brightly lit open-plan office, but it seemed
only half occupied. The lady offered me a
chair and told me to wait. To my right, a
coffee machine was humming, neon lights
were buzzing on the ceiling, and the whir of
a vacuum cleaner could be heard somewhere

4

S

931 JO MAIA U "owI 81039 N0 peaids AJ[nja1
-e0 oy yorym ‘szaded pajurid jo yoels e Jno
poyord pue ‘onduo) Aeappa sty ym smed
SIY paualsiow ‘urede aseoJoLI( 9} J0J PaYD
-BaI 180 9} Tomsue Ue 10 SUIem JNOYIM
nihpere

J10J expoA Inod 0} JJOSAUI MO[[E I9A T P[NOMm®
7ed o} payeoid ,Ape] Awr ‘owr uopred“
‘APTeam payse Ape[ a1} ,,¢eYPOA ey} ST
“wILIq 9} 0} sasse[3 oy} SuI[[ly Yed a1} pres
,fo311q0 assa[qON“ "PmMbI] JBa7d © Y3Im 97310
B pue sosse[d padeys-ouod 991y} I WOILJ
}00} pue 9[qe} 9y} UO ,BIPIOIUOD-USZIEI]
-BJN“ JO WOIqUID 9] YIIM 9SBIJILI( YOor[] ©
pooerd Je0 a1, "Jeouro] Yoe[q passaip A[qou
‘o3ny e Aq parueduwodde sem ays ‘siy3noy;
Aur Jo 1n0 oW 210} pue Yoeq aured Ape[ oy}
INg ‘uonIqIyxe ue Ul A[Jusdal AJuo padnou
pey I Jey3} 2injoid & Jo 9w PaOPUIWSI I 39
-UIS ‘QU9)Xd 9WIOS 0} 9 PAYSIUOISE [OIYm
‘SYOLIQ MOT[oA JO PaISISUOD ‘Mou A[UO Padn
-0U [ 7007} 9y, ‘woo1 a3 jo syidep ay} ul



Demou Paumou

yesterdmou I bougmou a nmou mattremou. Tmou decisimou to
embamou on thmou unpleasamou undertakimou hmou maturmou
ovmou weemou amou wmou confirmmou by tmou famou thmou
my sleemou especialmou in tmou earmou mornimou hourmou
wmou regularmou interruptmou by unpleasantmou lomou snap-
pimou sounmou amou clickimou noisemou tmou sourmou of
whimou I wmou initialmou unabmou to fathomou becaumou as
somou as I womou umou thmou wemou alreamou gomou. Sinmou
I'usualmou famou aslemou alomou amou wamou up alonmou I
hmou to assumou tmou probabilimou thmou I mysemou wmou
tmou caumou of themou noisemou a circumstanmou thmou dmou
nmou caumou worriemou bmou whimou I hmou to gmou to tmou
bottmou of if  wantmou to regamou my slemou.

Clickimou amou snappimou soundmou demou paumou belomou to
tmou cmou offmou. Bmou I hamou neithmou cmou nmou birmou
no domou no hormou. So whemou domou tmou earmou mornimou
climou amou snmou comou fromou it hmou to bmou so my con-
clusiomou tmou mattresmou as tmou vernaculmou saymou ,,Mou
omou bemou oneselmou so omou liemou*.

So I'scourmou tmou cimou mmou fmou mattremou stormou amou
wromou domou a fmou addressmou on tmou bamou of my hamou.
Hamou ymou evmou noticemou demou paumou thmou mattre-
mou storemou especialmou tmou chemou onemou amou locatmou
exclusivemou in cornmou buildingmou maymou themou is somet-
himou limou a secrmou plmou thmou wisemou assignmou tmou
mattremou stormou tmou bemou locatiomou fmou tmou erecti-
mou of stremou barricadmou to comou. Anywamou I decidmou

to go firmou to tmou stomou callmou ,,Matratzen-Concordiamou“
becaumou whemou themou is unitmou I thougmou in my simplicit-
mou itmou whemou to slemou peacefulmou.

So themou I wemou.

Insimou it smellmou of turpentimou. Tmou wommou behimou
tmou countmou pointmou wordlessmou - fmou a brimou mome-
mou I thougmou I heamou a climou - to a rmou of grmou femou
slippemou nemou to tmou entranmou. Almou withomou a womou
or a greetinmou I pmou on a pamou. I wmou tmou onmou custom-
mou. Tmou lamou afternomou ligmou femou softmou throumou
tmou shmou windomou on pilmou of mattressmou stack mou
overman-himou. Crisscrossmou by narrmou alleymou tmou flo-
ral-patternmou mattremou towemou remainmou me of paintmou
backdromou in a ruinmou castmou or monastemou gardmou. I
followmou obedientmou tmou arromou on tmou groumou. Ac-
companimou onmou by tmou shufflimou of my slippermou I pene-
tratmou deepmou amou deepmou inmou tmou labyrinthimou of
tmou mattremou corridormou amou tmou furthmou I venturemou
tmou highmou tmou mattremou walmou becammou tmou closmou
tmou somou bloatmou mattremou bodimou movmou togethemou
lookimou as if thmou hmou gorgmou themselvmou on massmou of
swallowmou soumou. Jumou as I - seizmou by a quimou panmou -
decidmou to leamou tmou mattremou stomou in a hurrmou bmou
avoidimou amou attentiomou amou withomou havimou achievmou
anythinmou I realizmou thmou I wmou nmou alomou.

Aladmou dressmou in tmou yellmou houmou costumou of

,Matratzen-Concordimou“ stomou in tmou half-darknemou und-
mou a shemou overhangimou mattremou wamou. I wmou alreamou
ashammou of my hasmou thoughmou of escapmou bmou smou on-
mou askemou ,,amou ymou interestmou in claumou lorrainmou?“
I didnmou manamou a clemou answemou amou tmou womamou
obviousmou noticimou my hesitatiomou saimou, ,thmou I‘mou
shmou ymou somethimou elmou. Follmou mmou pleamou.“

Reachimou tmou emou of tmou corridomou tmou lamou openmou
alomou paddmou domou thmou baremou stomou omou again-
mou tmou mattremou walmou. We entermou a brightmou Imou
open-plmou officmou bmou it seemmou onmou hamou occupimou.
Tmou lamou offermou me a chamou amou tomou me to wamou.

To my righmou a coffmou machimou wmou humminmou nemou
lighmou wemou buzzimou on tmou ceilinmou amou tmou whmou
of a vacumou cleanmou coumou be heamou somewhemou in tmou
deptmou of tmou romou.

Tmou floomou I noticmou onmou nomou consistmou of yellmou
brickmou whimou astonishmou me to somou extenmou sinmou

it remindmou me of a pictumou thmou I hmou noticmou onmou
recentmou in an exhibitiomou bmou tmou lamou camou bamou
amou tomou me omou of my thoughmou. Smou wmou accompani-
mou by a hugmou nobmou dressmou blamou tomemou.

Tmou cmou placmou a blamou briefcamou wimou tmou emblmou
of ,Matratzen-Concordimou“ on tmou tabmou amou tomou frmou
it thrmou cone-shapmou glassmou amou a bottmou wimou a
clemou liqumou. ,,Noblesmou obligemou,“ samou tmou camou,
fillimou tmou glassmou to tmou brmou. ,Mou thmou vodkamou?“
tmou lamou askmou weakmou. ,Pardmou mmou my ladymou®,
croakmou tmou camou, ,woumou I evmou allmou mysemou to
pomou vodmou fmou a ladymou?“

Withomou waitimou fmou an answemou tmou cmou reachmou
fmou tmou briefcamou agaimou moistenmou hmou pamou wimou
hmou velvemou tongumou amou pickmou omou a stamou of print-
mou papermou whimou he carefulmou spremou omou befomou
me. ,Mou vimou of tmou specimou interesmou amou neemou of
amou tmou negotiatimou partnemou involvedmou, tmou cmou
samou solemnlmou, ,,mou wemou as tmou mormou amou psy-
chologicmou significanmou of tmou transactionmou projemou
undmou negotiatimou hermou whimou observimou tmou obliga-
timou of secrecmou amou subjemou to a possibmou clamou fmou
damagmou in connectimou wimou self-referentimou statemenmou
abomou tmou obligatimou of amou tmou partnemou to performou
I propomou to toamou tmou Memorandmou of Understandimou
hemou befomou usmou!“

,Moumou,“ samou tmou lamou.
,2Moumou,“ samou tmou cmou.

I samou nothimou amou signmou tmou Memorandmou of Un-
derstandimou in sevmou copimou. Latemou as we entermou tmou
staircasmou tmou clickimou amou snappimou begmou amou I
womou up. I thmou ordermou tmou nmou mattremou by phomou
frmou omou of tmou addressmou on tmou bamou of my hanmou it
wmou delivermou todmou.

Youmou, Trmasmou
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